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OPUS 8.z

Opus 8 é uma viagem ao mundo dos pdssaros. De todos os
pdssaros, os reais e os imagindrios, os das historias, da poesia,
da misica, os que nos convidam a voar, 0s que cantam
connosco. Comegou a voar em jardins-de-infdncia e escolas
porque é ld que encontra os meninos e as meninas com quem
gosta de brincar. E dgil e colorido. Canta e viaja ao sabor dos
sons e do movimento.

A sua visita deixa vontade de o voltar a ver, mais tarde, nas
vozes e mdos de quem o acolhe, sempre pronto a brincar. Nos
tempos mais recentes, Opus 8 aprendeu a voar usando o
Zoom. E por isso chega mais longe, mas estd sempre muito
perto de quem o vé e ouve.

Em Opus 8.z o ptiblico é também a respiragdo do que acon-
tece, a inspiragdo do que se constréi. O publico faz parte
da pega, é convidado a participar, interagir e comunicar. A
viagem faz-se com todos.

FICHA TECNICA OPUS 8.z

CONCEGAO E PRODUGAO
Companhia de Musica Teatral

LINGUAGEM PRINCIPAL

Musica e Movimento

PLATAFORMA DE APRESENTAGAO

A apresentacdo é online através de Zoom.
INTERPRETE

Inés Rodrigues da Silva

TECNOLOGIA E ARTE ZOOM
Gustavo Paixao

DURAGAO E PROGRAMAGAO
duracdo aproximada de 45 minutos incluindo pequena conversa no final. Até 3 sessdes

por dia com intervalo de pelo menos 45 minutos entre sessoes.

DESTINATARIOS | LOTAGAO

o Jardins de Infancia | uma turma por sessiao

o  Escolas do 12 Ciclo Ensino Basico | uma turma por sessdo

o  Familias | até 15 familias (um quadrado da Galeria Zoom por familia)

«  Educadores e profissionais relacionados com ainfancia em formacao | até 25 par-
ticipantes

REQUISITOS PARA O VISIONAMENTO

«  Uma ligacdo estavel a internet, acesso a plataforma Zoom e um computador com
camara e microfone.

o S6 sdo admitidos espectadores com cdmara e microfone ligados durante todo o
espectaculo.

«  Posicdo confortavel para poder desfrutar desta experiéncia o mais possivel.

VISIONAMENTO EM JARDINS DE INFANCIA E ESCOLAS

o Recomenda-se a utilizagdo de um projector de video e colunas adequadas a di-
mensao da sala

«  Recomenda-se que as criancas se sentem no chao, em semicirculo, de frente para
a projecao, estando a camara do computador colocada de forma a captar as faces
das criangas e do professor/educador.

o Antes do dia da apresentacdo o educador/ professor deve:
e testar o equipamento e ligagdo a internet
o assegurar condicdes confortaveis para que cada criancga possa ver, ouvir e

participar.

REQUISITOS PARA O PROGRAMADOR OU “ENTIDADE DE ACOLHIMENTO”

o Gerir as inscrigdes para o espetaculo e garantir que os participantes entram na
sessdo atempadamente.

o Naoserdo admitidos mais participantes ap6s o inicio do espectaculo a hora marcada.

o Da-se a possibilidade de co-host a entidade de acolhimento no caso de pretender
fazer a gestdo da sala e controlo de admissdes.

« O evento devera ser divulgado com base no material a disponibilizar e incluindo
os logotipos obrigatdrios sempre que aplicavel (Mil Passaros |CMT | DGArtes |
Ministério Cultura)



OPUS 8.z

Opus 8 is a journey into the world of birds. All birds, real
and imaginary, from stories, poetry and music, birds that
invite us to fly, birds that sing with us. The journey started
in kindergartens and schools because that’s where we find
boys and girls at play. It is agile and colourful. It sings and
travels, savouring sounds and movement.

A visit makes you want to see it again, later, in the voices
and hands of those who welcome it, always ready to play.
In more recent times, Opus 8 learnt to fly using Zoom. And
so it reaches further afield, but is always very close to those
who see and hear it.

In Opus 8.z the audience is also the breath that makes
things happens, the inspiration for what is built. The au-
dience is part of the piece, and people are invited to par-
ticipate, interact and communicate. The journey is made
with everyone.

TECHNICAL RIDER OPUS 8.z

CONCEPTION AND PRODUCTION
A theatre/dance/musical show with live music.

MAIN LANGUAGE
Music and Movement

PRESENTATION PLATFORM

The presentation is online through Zoom.
PERFORMER

Inés Rodrigues da Silva

TECHNOLOGY AND ZOOM ART
Gustavo Paixao

DURATION AND SCHEDULE

Approximate duration of 45 minutes including a short talk at the end. Up to 3 sessions

per day with an interval of at least 45 minutes between sessions.
AUDIENCE TYPE | CAPACITY

Kindergartens | one class per session

Primary Schools | one class per session

Families | up to 15 families (one Zoom Gallery square per family)
Educators and trainee childcare professionals | up to 25 participants

VIEWING REQUIREMENTS

A stable Internet connection, access to the Zoom platform and a computer with
camera and microphone.

The camera and microphone need to be on during the entire performance —
spectators are not admitted without them.

A comfortable position in order to enjoy the experience as much as possible.

VIEWINGS IN KINDERGARTENS AND SCHOOLS

We recommend the use of a video projector and speakers suited to the size of the
room

It is recommended that the children sit on the floor, in a semi-circle, facing the
projection, with the computer camera placed so as to capture the faces of the chil-
dren and the teacher /facilitator.

Before the day of the presentation the teacher should:

o test the equipment and internet connection

o setup the room so each child can comfortably see, hear and participate.

REQUIREMENTS FOR THE PROGRAMMER OR HOST ORGANISATION

Manage registration for the show and ensure that participants enter the session
on time.

Do not admit participants after the show has started at the scheduled time.
Co-host with the host organisation if they want to manage the room and control
admissions.



COMPANHIA DE
MUSICA TEATRAL

A Companhia de Mtusica Teatral explora a Musica como ponto de partida para a
interagdo entre varias técnicas e linguagens de comunicacdo artistica dentro de uma
estética que vai da “musica cénica” ao “teatro-musical”. A CMT tem desenvolvido
um trabalho de articulacdo entre a investigacdo académica, a produgdo artistica, a
criagdo tecnoldgica, o envolvimento da comunidade e a divulgacdo de ideias sobre a
importanciadaexperiénciamusicalemespecialnasidadesmaisprecoces. Estetrabalho
concretiza-se sob formas muito diversas: espetaculos, workshops, projetos educativos,
edigdes, etc. e tem a preocupacdo de desenvolver de forma integrada aspectos artisticos
e educativos, como expressa a designa¢ao actual do seu trabalho “desenvolvimento
de constelacdes artistico-educativas”. O trabalho da CMT desenvolvido para e com
criancgas tem tido especial relevancia, sendo internacionalmente reconhecido pela
originalidade estética, pela solidez da fundamentagdo
cientifica e também pela calorosa rece¢do do publico
em geral. A Companhia de Musica Teatral tem contado
com o apoio regular da DG Artes, é membro da RESEO
e tem apresentado os seus trabalhos em Portugal,
Brasil, Espanha, Dinamarca, Polénia, EUA, Canada,
Alemanha, Bélgica, Finlandia, Franca, Austria, Africa
do Sul, Litudnia, Macau e China.

Companhia de Mtisica Teatral explores music as a starting
point for an interaction between various techniques and
languages of artistic communication, set within an aesthe-
tic ranging from “scenic music” to “musical theatre”. CMT
has developed its work in a collaborative effort, joining aca-
demic research, artistic production, technological creation, community involvement and the
dissemination of ideas regarding the importance of the musical experience, in particular for
the younger age groups. This work gains form in many diverse ways: shows, workshops, edu-
cational projects, itinerant pieces, among others, and takes it upon itself to integrally develop
artistic and educational aspects, as expressed by the title of the current work “development
of artistic/educational constellations”. The work of CMT, developed for and with children,
has been especially relevant being internationally recognized for its aesthetic originality, for
the solidity of the scientific grounding and also for the warm reception by the general public.
Companhia Musica Teatral has benefitted from the regular support of the DG Artes, is a
member of RESEO and has presented its works in Portugal, Brazil, Spain, Denmark, Poland,
USA; Canada, Germany, Belgium, Finland, France, Austria, South Africa, Lithuania, Macau
and China.

I have known the work of CMT since the early days. This
remarkably fluid, innovative group of creators — composers,
writers, actors, singers, dancers, musicians and digital mul-
timedia artists — has, already contributed significantly to
the development of performance art.

Rolf Gehlhaar

The work of CMT is at the level of international excellence
and indeed at the forefront of what I consider to be relevant
as an artistic experience for young children.

Edwin Gordon

Companhia de Musica Teatral have made something won-
derful. It is a revelation to developmental psychologists, ac-
tors and musicians, which proves that creative artistic ac-
tivity is a need of human beings, and a force for education.

Colwyn Trevarthen




